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/hile o't wal6ing7 a spec'lative i(age of <aster Islanders rolling giant slabs of stone over logs 

fro( ?'arry to shoreline ca(e to (ind- I((ense effort ('st have been re?'ired to (ove all that 

stone- Ahe stat'es have a powerf'l and enig(atic presence and were apparently central to their 

c'lt're yet also connected to what was 'nder(ining the s'stainability of their environ(ent- In 

conte(plation of this7 a rhyth(ic feel and syncopation began to e(erge and this pattern was then 

set in pitch and teBt're as a type of CgrooveD at the piano- In the finished score this pattern can 

(ost clearly be fo'nd in the piano at rehearsal letter <: 
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Eonsiderable ti(e was spent repeating this pattern over and over Fand eBperi(enting with different 

variationsG at the piano7 (antraHli6e7 as a way of defining the Cso'ndscapeD of the piece- 

 

In regard to pitch7 the pattern is (odal in I with a (aJor .nd F!G7 perfect Kth FLbG and perfect Mth FEG 

b't initially with no Nrd- Ahis har(onic a(big'ity is deliberately eBploited in conJ'nction with the 

syncopation to create a sense of CprogressD witho't being tied to definite o'tco(es-  

 

Ahese N bars also provide a (etrical CscaffoldingD for ('ch of the piece- Ahe (etrical pattern is 

KOKPNOKPKOK b't the internal division was originally conceived as NP.PN O .P.P. O NP.PN- Ahis cycle 

of .. ?'avers ens'res that no (ore than Q ?'avers go by witho't a change between d'ple or triple 

e(phasis- Ahere are slightly (ore d'ple cells FMG to triple cells FKG7 b't the triple cells acco'nt for 

slightly (ore of the pattern than the d'ple F1. to 1SG- /hile the d'ple cells are concentrated in the 

(iddle NOK bar7 we also get two triple cells in a row as the pattern cycles fro( the final triple cell 

bac6 to the first triple cell at the start of the neBt pattern- 
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To(eti(es the NP.PN gro'ping appears as an overt p'lse Fas in eB-.G b't (ore often it is heard as 

a syncopation against reg'lar crotchets Fas in eB-1G- 
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>$ t2i9 +re5imi$&r; 9?et02, t2e ori,i$&5 +&tter$ i9 re+re9e$te< %; @AB &$< re&<9 i$ 0o5um$9- T2e 

<otte< 5i$e reve&59 &$ &r02 :orm, w2ere%; t2e eE+&$9io$ i9 rever9e<- A:ter 9ome <e5i%er&tio$ t2i9 

&r02 92&+e w&9 reFe0te< %e0&u9e t2e 9e0o$< 2&5: w&9 $ot +ro,re99ive w2e$ it $ee<e< to %e- T2e 

i<e& o: &$ &<<itive 9tru0ture, 2owever, w&9 ret&i$e<- 

 

Ge5o<; w&9 $ot ;et +&rt o: t2e 0om+o9itio$&5 +ro0e99 &t t2i9 9t&,e, Fu9t t2e r2;t2mi0 &$< 2&rmo$i0 

+&tter$i$, t2&t eEte$<9 :rom t2e ori,i$&5 .H%&r +&tter$- >$ +5&;i$, t2e +&tter$ re+e&te<5;, it %e0ome 

o%viou9 t2&t v&ri&tio$ wou5< %e reIuire< %ot2 i$ time 9i,$&ture &$< &59o i$ 2&rmo$i0 0o5our- >$ t2e 

:ir9t i$9t&$0e mere5; &<<i$, &$ eEtr& .JK %&r to tur$ it i$to & KH%&r +&tter$ 9eeme< u9e:u5- 

Ltru0tur&55;, t2i9 :ir9t &++e&r9 K %&r9 %e:ore 5etter A, %ut 0&$ %e more 05e&r5; o%9erve< &t %&r .M) 
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T2e 5e:t 2&$< 2&9 & 2e&vier o::%e&t 0rot02et :ee5 %ut it i9 05e&r5; &$ eEte$9io$ o: t2e ori,i$&5 +&tter$- 

T2i9 v&ri&tio$ +rove< u9e:u5 &$< 0o$9eIue$t5; %e0&me t2e re:r&i$ 6R7 wit2 & 9+e0i:i0 me5o<; 

&tt&02e< to it- >t &++e&r9 OP time9 i$ t2e 0our9e o: t2e +ie0eQ R time9 i$ 02&+ter S, SP time9 i$ 

02&+ter O 6&9 it i9 re+e&te< twi0e o$ e&02 o00urre$0e7 &$< R time9 &,&i$ i$ 02&+ter .- Tut &t t2i9 

e&r5; 9t&,e o: t2e 0om+o9itio$, it w&9 9im+5; & r2;t2mi0 v&ri&tio$ to 9to+ t2e +&tter$ %e0omi$, too 

+re<i0t&%5e- T2e +remi9e t2&t t2e ori,i$&5 .H%&r +&tter$9 wou5< re+e&t & 5itt5e 5o$,er e&02 time 

%e:ore t2e re:r&i$ re0ur9 5e< to & :urt2er 9tru0tur&5 9?et02) 
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/ltimatel34 this a77iti8e structure :as closer to the e8entual <orm o< chapter =) 
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3 A BCHE SJ > ?K =.. 

4 A BCGE SJL M > ?H =@. 

( A BCNE SJL M O  ?@ ?=K 

 

)5),' 67& 88& 

 

> P .Q%ar re<rain   A P original DQ%ar pattern   

SJ P su%7ominant chor7  SJL P su%7ominant chor7 eCten7e7 

M P turnaroun7 melo73  O P arri8al chor7s 

 

Mhis ta%le is lai7 out para7igmaticall3 in columns o< inci7ence4 :hich rea7 le<t to right across G 

ro:s Bor sentencesE- Rt re8eals that the original pattern is gi8en an eCtra repeat each time so is 

getting gra7uall3 longer4 :hile the sentences also gra7uall3 intro7uce ne: elements %e<ore arri8ing 

at the re<rain B>E4 :hich is al:a3s . %ars long- Mhis can %e 8ie:e7 loosel3 as a minimalist process 

o< phrase augmentation or structural eCpansion- Rt is not Spure’ minimalism %ut might %e 8ie:e7 as 

an a7apte7 minimalist techniUue use7 :ithin a postQminimal :orV- 

 

/9:;<=>?@?A BC<D;E @?; FA9D?@D<9?;EG 

Os the original DQ%ar patterns eCpan7 BAE4 the3 %ranch out <rom %eing WQ%ase7 to inclu7ing O% an7 

then X% as %ass notes in conYunction :ith the centre o< W) 
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ex#$ 

 

This sketch notes the function of harmonic variation within the additive structure of the first chapter. 

;hen the subdominant bass note ‘Bb’ is added to the Ab / Db additions, it is relatively brief (one 

bar of F/4) but is then expanded in the next two sentences and these lead to a ‘turnaround’ melodic 

figure. This can also be seen on the original pen and paper sketch: 

 

ex#& 

 

 

The phrasing accentuates offbeat JuaversK and while not a complete melody, it was the first 

melodic shape composed in the work. SubseJuent melodic material was not systematically derived 

from this shape but it created a reference point: a mixture of conMunct and disMunct motion (scales 

and arpeggios) with an interlocking contour. 

 

'rri*al c./r0s 

It is tempting to view the arrival chords (A) as ‘cadential’ and they are in the limited sense that they 

are a form of punctuation in the musical language: 
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chapter 1: arrival
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aroun12 t4e /n1 1e,ree of t4e scale 9s flattene12 furt4er 1ar:en9n, t4e 4armon9c +alate- ;ut most 

not9cea%le of all 9s t4e 9ncreas9n,l< ra+91 s49ft9n, of 4armon9c centres 9n c4a+ter =- >49s ?as not 

+art of t4e or9,9nal +lan %ut ?as a1o+te1 to 4e9,4ten a sense of 9ncreas9n, 1es+erat9on @ t4e 

mus9cal narrat9ve 9s tr<9n, to f9n1 a +o9nt of resolut9on an1 9s una%le to- Bt mo1ulates mo1all< or 

s9m+l< %< CuDta+os9t9on as follo?s: 
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>49s sequence ?as arr9ve1 at 9ntu9t9vel<2 rat4er t4an s<stemat9call<2 %ut 9s 1el9%eratel< avo919n, 

+re19cta%9l9t<- Bt 9n9t9all< 9m+l9es a c<cle of Ft4s an1 t4e +attern@%rea:9n, maCor /n1 9s effect9vel< 

Cum+9n, t?o +erfect Ft4s 9n one ste+2 creat9n, lo,9cal accelerat9on or com+ress9on- >4e rema9n1er 

of t4e +attern 9s t4en relat9vel< as<mmetr9cal- Cou+le1 ?9t4 t49s 9s t4e amount of %ars ,9ven to eac4 

of t4e H centres 9n c4a+ter =: 
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JPF FS P ..M 

JT. O = FM 

JTJ ;% / =M 

JTP C . /M 

JTT CS H .FM 

JHF ;% J .FM 

   

>4e f9rst sect9on UI@centre1V 9s almost a m9nute an1 a 4alf 9n len,t4- >49s 9s 4alve1 an1 

9ncreas9n,l< s4ortene1 unt9l t4e mus9c 9s v9rtuall< mo1ulat9n, ever< fe? secon1s- >4e +attern 9s 

eD+onent9al2 rat4er t4an l9near an1 creates a t<+e of structural 9m+los9on- >4e 4armon9c flo? lea1s 

to a f9nal utterance of t4e Warr9valL c4or1s Urefer %ac: to eD-KV %ut t49s t9me t4e< come to rest on ;% 

octaves t4at 4ave no 4armon9c colourat9on ot4er t4an a su%tle +erfect Ft4 9n t4e v9ola: 
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It is tempting to view this as the dominant of F (which opens and ends the piece) but since the 

internal harmonic relationships work outside of conventional tonal voice–leading, this is relatively 

incidental. More compelling are the adjacent intervallic relationships between the 9 sections (refer 

back to example 16). Chapter 2 (expansion) is deliberately a tone higher than chapter 1 in order to 

give it a ‘lift’. Similarly Chapter 3 is a tone higher than the interlude that precedes it. Both of these 

harmonic shifts were designed to reignite the power of the narrative to advance the musical 

discourse. Furthermore, white–note centres were also exploited for instrumental resonance, 

notably for the strings and especially in chapter 2 that by design exploits the open strings of the 

quartet. 

 

Prelude, Interludes, Elegy & Postlude 

While the three chapters are the longest sections of the piece, the elements that precede, divide or 

follow them all have important structural functions. 
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The first and third interludes (stone heads) provide contrasting material but share a pulse–driven 

metrical scheme based around cells of two or three ?uavers in a similar manner to the chapter 

material. The most distinctive elements of the stone heads material are the e@clusive use of low–

register instruments (no flute or violins) together with minor chords voiced in this low register and 

the absence of melody. All of which are designed to capture the brooding ?uality of the stone head 

carvings that (mostly) gaze inward from the coastline. In conceiving of this music, the shadow of 

Stravinsky loomed in the form of ,-./01*2%# 13 42*+ (*#$&5.%*$# (figure 1): 
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This music is harmonically static and my incomplete memory of it was running through my head 

like an old film. I had forgotten the harmonic bi–tonality (Ab and B natural couched within a widely 

spaced Bb maIor triad), so typical of slightly earlier ballet scores of Stravinsky (6%$&5#07" and 80% 

92$% 13 ,/&2*:). What had remained in my memory was the long–short rhythmic articulation of a 

repeated chord within an irregular metrical pattern; and it is this influence that can be seen in the 

depiction of the stone heads in !"#$%& (#)"*+: 
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The premonition interlude starts out as a murmur in the breeze 9 or as if looking at the island from 

high above and by letter >, finally grows into a full9blooded nightmare (the theme repeated B times 

before ebbing away as if to a distant memory upon waking). 

 

&'e() 

The next major ensemble climax occurs toward the end of chapter B, ‘collapse’ and this is followed 

by a brief elegy for cello and piano. The piano plays spare open9spaced triads and is subsequently 

joined by the cello, whose melody follows the piano contour and whose outline is comparable to 

the turnaround melody in its use of interlocking conjunct and disjunct motion. The elegy counts the 

cost of human life lost through the collapse of a society in crisis.  

 

+,e'u.e /0. 1234'u.e 

The prelude and postlude constitute the beginning and the ending of the full work. They were also 

the last sections to be composed. It was planned from early on that these sections would be for 

solo flute but the actual notes were not finalised until very late in the composition process. 
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The opening prelude for solo flute was extracted from chapter 1 but taken away from the metrical 

context of the piano accompaniment, assuming a much freer sense of phrasing and pulse: 
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?hen taken in combination, the changing metre together with ties over the barline, grace notes 

and the tempo direction ‘lyrical, freely’, it is unlikely that the barlines are in any way audible to the 

listener at this initial stage of the piece. The aural result is therefore hearing that which is initially 

relatively free in pulse later revealed in chapter 1 in ‘Cuantised’ form as actually highly metrical. 

This could programmatically be viewed as man’s attempt to bend nature to his will D though in 

fairness this is an afterthought, not a compositional intention. 

 

The concluding postlude repeats the prelude but in a slightly abridged form D thus underlining the 

programmatic direction E,$- +.#$ /% #0")) &%$.&*F. It is additionally performed offstage, so it is 

literally (as well as structurally) a shadow of its former self. 

 

Revisions 

Minor adjustments were made in rehearsal D most notably, a repeat was inserted for the reprise of 

the stone heads. Hearing the live ensemble should, in theory, match one’s imagination of the 

sound of real instruments. And for most composers, this is increasingly true with accumulated 

experience. There are often surprises though, and it is a composer’s task to reDassess the overall 

phenomenological ‘experience’ of hearing the real sound in time in the context of an acoustic 

space (venue). Despite knowing from the outset that the stone heads reprise would be extended to 

reflect the (literally) growing presence of the statues to the Easter Islanders, it needed to be longer 

still. The repeat was added for the premiere performance and this was an improvement. Some 

weeks later, upon further reflection, the violins were added to the repeat, doubling the lower 

material, up high (sul pont.). The initial plan was for the stone heads interludes to exclude the 

higher instruments (flute and violins) and they still largely do. But the added repeat needed an 

extra dimension and deviating from the strict plan was a minor price to pay for a larger benefit. 

Most other revisions did not involve extra bars or notes, merely refinements to the articulation, 

dynamics and colour of the work. 

 

R Stuart Greenbaum, May 2008 


